




The Small Axe Project consists of this: to participate both 
in the renewal of practices of intellectual criticism in the 
Caribbean and in the expansion/revision of the horizons 
of such criticism. We acknowledge of course a tradition 
of social, political, and cultural criticism in and about 
the regional/diasporic Caribbean. We want to honor that 
tradition but also to argue with it, because in our view it is 
in and through such argument that a tradition renews itself, 
that it carries on its quarrel with the generations of itself: 
retaining/revising the boundaries of its identity, sustaining/
altering the shape of its self‑image, defending/resisting 
its conceptions of history and community. It seems to us 
that many of the conceptions that guided the formation of 
our Caribbean modernities—conceptions of class, gender, 
nation, culture, race, for example, as well as conceptions 
of sovereignty, development, democracy, and so on—are 
in need of substantial rethinking. What we aim to do in our 
journal is to provide a forum for such rethinking. We aim to 
enable an informed and sustained debate about the present 
we inhabit, its political and cultural contours, its historical 
conditions and global context, and the critical languages in 
which change can be thought and alternatives reimagined. 
Such a debate we would insist is not the prerogative of 
any single genre, and therefore we invite fiction as well 
as nonfiction, poetry, interviews, visual art, and book 
discussions.

This issue of Small Axe is dedicated to the memory of Michelle Cliff (1946–2016), 
whose novels explore the intimacies of race, gender, violence, and sexuality with 
courage and vitality and, above all, grace. She left us too soon, but she exemplified a 
generation of Jamaican writers whose perspicacity, directness, and creative dissent 
have helped us to unlearn some of the conventions of postcolonial belonging.
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